Walther von Stolzing's "Prize Song" and the finale to Act III 

of Die Meistersinger von Nürnberg of Richard Wagner (Dresden State 
Opera and Chorus, conducted by Herbert van Karajan, Reng Kollo as 
Walther von Stolzing, Helen Donath as Eva, Theo Adam as Hans Sachs, 
WNYC-FM) 


Who then are they in whose lives aesthetic objects play an active 
role? Who then are they in whose lives aesthetic objects play a 
passive role? Who then are they in whose lives aesthetic objects 
do not play any role at all? What role do aesthetic objects play 
in the lives of those who "in the manner of cattle, . . . bend down 
with their gaze fixed always on the ground and on their feeding 
places, grazing and fattening and copulating, and (who) in their 


insatiable greed for these pleasures . . . kick and butt one an- 
other with horns and hoofs of iron, and kill one another if their 


desires are not satisfied" (Republic of Plato, IX, 586)? What role 


do aesthetic objects play in the lives of those who consciously 
separate themselves from the contemporary world for example Car- 
thusian monks? What role do aesthetic objects play in the lives 

of the bourgeoisie in the lives of the nouveaux riches in the lives 
of the illiterate in the lives of aesthetic hedonists in the lives of 
artists in the lives of philistines? Know that in knowing the role 
that aesthetic objects play in the life of an individual one knows 
certainly a great deal about that individual similarly in knowing the 
role that aesthetic objects play in a given social order one knows 
certainly a great deal about that social order for example think 
about the role played by aesthetic objects in newly established or 
colonial nations think about the role played by aesthetic objects 

in monarchical nations in nonmonarchical nations in social orders 

in a state of decadence in social orders which are either preparing 
for or are actively engaged in war in social orders which are at 
peace or which are rebuilding subsequent to a war in nations in 

which xenophobia is dominant in social orders which are geographically 
remote from the principal contemporary centers of artistic activity 
in social orders which are not geographically remote from the prin- 
cipal contemporary centers of artistic activity but which con- 
sciously separate themselves from the contemporary world in social 
orders which are essentially nomadic in nations in periods of great 
prosperity in nations in periods of depression. What role do aes- 
thetic objects play in the present social order? Who are they in the 
present social order in whose lives aesthetic objects play an active 
role/a passive role/do not play any role at all? How is the present 


social order similar to/unlike other social orders in world history? 
(L'Aire: 8-29-76) 





